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The work of Robertson, Hindy, Olson and MoKy differs
im scale, ileclogical ocus and aesthetic sensibility from
thie phto-bosed, sculprural o installaion work of
American and Brirish aemiss cirrently working with toys
or 1oy elements. These four employ humour, noveloy and
parody 1o engage the viewer inoan unsclfeonseious play
process thar nay demand acrive participation. They s
predominantly moss-peoduced 1oys {or parts salvaged from
them) and often recyele existing objects rather than create
W ones. They ntervene in the normal cycle of moss-
production, corsumption and disuse, producing works of
art that questson the socinl and culnaesl conclivions behined
thise phenomena wd sur mle o this process.

of f with their weads
The firs toy irems that came to my amention
Robertson's cansts of the heads of a Cabl

tiples at At Metropole. 0 |
has co-opred Jell Koo' quest for
ot |iwes of muleiples, personal ke
wll geared to the creatbon and reind
stirdoan, Fortunately, Robertson h
the whole notion of fame and pursar
Hus fiamens ™™ product lines mimic co
ing samategics and parody dhens an te samd
Rubersn has replaced the comic hoak®t
eeacup” with himself - appealing ]
his enmest sincerity and “give me o pood

Robertson's dolls’ heads evolie I‘hl.' 1
kitsch colleeribles — such as statwes of figneres,
TV Lassie and dwiarves or busts of Elwls and the Pope -
commsnly seen bn variery-store windows. They also mimic
the tradition of museum pife-shop reproductions, which
are often cass, like Robemson's famens ™™ dalls (1997),
from moulds tiken of the achal ohjecr. Each head, i an
exition of “up 1o 30 depending on demand™ comes with a
becchuste thar catlies its unigue features. Using language
similir to that of the Franklin Min and other collecrible
markering companies, Robertson promotes his hand-made
multiples with phrases such o “painseaking reproductions”
anc] *very limiced edinion.” In face, the heads are crudely
ot wth sar bubbles and iarrgull:i:i:ulul shiendlid o
have passed the ingdied giedity control. That they don't
Tivee uip e whie weitten diseripeion is exocrly Robertson's
point: western manufacturing s more hype, krand names
pncl markering than quality poods.

SIFTIVRIN-NOYCMAEN (REE

Although Roberson, in Dichampiin réeadymade
ermdirion, chime camplete detschment from the dolls he
has chosen, they are dolls with significant arribuares. He
didn't buiy thie dolls off the toy-store shelf: they wene sal-
vaged from o bocal Salvation: Anmy stoee, hence they an
near the end of thelr commodity cycle of productionfuse/
neglece. He has given chem a mew life by casting vheir
heads as fine-an obfeces. (They are dolls with soft bosdics
=0 thetr heads can casily be detached.) They are alsa
aholls froan the b vwo decades and woubd live been the
ploythings of Generation X, the Baby Boomers' children,
a demogruphic group o which Foberson also belongs.
He plucks the hearr-srings of his own generation,

::.wulmg that, through the acquisichon of e of his

dolls mudriples, previous doll owners can expe.
ain ghow which will win your heare ..

heads is from a Cabbape Parch Kid,

-prochieced dolls mo be personalized by

o slighely different by varying skin and
 chohes, shoes and aceessoeses, The inivial

' i:fﬂ!u! Cabhage Patch doll (first produced for

N _‘.Im! ciused o buying frenzy thar swept

oy bnclustey, depleting sbocks and fueling

bl ¢ prices. It Is consequently sigmificane tha
bermson’s Cabbage Parch heads are all uniform and that

I}&whum:rmi by presenting only rhe

heads. Robertson claims “rheir husggsble' qualities have
baee v e by meproshucing only the head of each doll™
Being bosleless aleo remaves the dolls from their formee
funcrion as woys since Robertson places them, like busts,
i o "museum-like serning” o be enjoyed through an
acsthetic distance,

In this setting = displayed on endividual white shebves
— ome e sy these Tweads with either the naisty-eyed
mistalgio of a kitsch-collectible collector or the philosoph-
icol decachment of o fine-art conpotssewr, One notes, for
exampie, that the Cabbage Parch doll has o neglishle
cranial cawvity, sugpesting & harmbess Meandenthal maivery.
Baby Dol being top-heavy must be disployed on ks {his?
her!} sade, giving ic an wir of banal pchos. Troll’s Blse
halr ond skin identify him os an alien of sorts, o vestige
of the dark side of oy ancestry rooted in the Brothers
Cirlmm and the dark foreses of Germany. He is cute b
nol o be tnusted.

The overwhelming qualiey of these dolb B cutenes -

caricatured by 1oy disignens by exapperating cune feamires




such as chabby chedks, dimples and large cyes. In his
CESE I R LARIE Fawschit i, Fobsersom mentlons the ninhless

imarketitig of these dills 1o children under ten by seenes-
sive toy manuiacurers. Decapitaved and disp
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g cormpieror’s prilisade, they are warmings to ther tin

manidpcremers and o the unsspecring pueblic.

survival of The riLttest

111.' Aass g Frdics off March Rl 1% dellls seetmed mo

ippear a few months Biver in Maala Hiady's solo exhibi-
(RTINS L] U N |.-|.||.||_'r'\. . !II; i I|||_' audse o .-.|"5.|l. q."'\.l v
towreos of enddentified doells on a dnple white shelf. Like

H-:'\-"'\-l_'l’l'\-.ll"'\- Teeads. Hi I\..|'|'- .f-\.'” a0 ANE CRere FasEn IF0in

the real thimgs. They lock strmneely non-anaromiéal
l..-clu'ﬂ'.lluj Ferween |lr:|"! LR PRy Y -.‘.|'r- e amud the © O
from wnelectric dall, They are e sculpgural than bio-
lovpical mnd = with |'|.-|:r.-|:.|l:|.'|| grills in some of thedr som
nchs and sorew hieads i secesed, evlindrical spasces
miore androtd then homan. [ The grills would have been
||1'\.' -|H:;'|.I 1»';;-I ) I|1| L E e |||.,'.|:|| Bl RS 1t (Big i fi} |||l|

were howssd in esch dodls abdomen. ) Like fomsils, once
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mss: (fesh-coloured rl| b Fillls the former voids
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Unlike Robermson’s heads, Hisdy's dioll bodies do mor

sere OofF di crmorialie, Thedr il

.|=u.-|i:|!-lll s |"n|---
bly imtended as @ comterpeint to the rest of her exhibi-
thon, which consiss of soumd mechanlems thar have been
cemonved from variows mechanical roys and displayed in
paibrs on small =h

elves. Hence, ihe exhibinion incl

thie demse and I errable as well as tlse q,"\:|l..q'.\,! And
accessible

I hese somird e busiiisims _||-,||E_|-| {EL AEiaabsre pLany
devices from the history of technology: pears, cranks, con
FICCEEME FOKEE, CoHmis and belloms T'||-r |-|'.|'|. -\.|||r|_'r|_'||-_ (ol [
thae parts that origmally would bave been cost oo are m

I:|'||."\-|. YoTahoTs |"'|.| o, 1 barterses thar (k! wited thes

sl mechanwims have been w |~'| weed by electrbcity, with
switchies that can be conanstled by thie wiewer, Diaring the
8 L {LTRTLA i.l_' (AR R |1|.!I_'H.I. Wil |:. HI e -'|'| Y L -|-
sipuawics, whoeses and quacks.

oty shell dasplaye vwo of the same o sitabar mecha

niesmis, which can be min simultaneously or alemarely
[hese porived devices prove what | kawve :|._l-l.'_|l'\ i"-l_':ll_"h-'\-l
|}

Clst s tweo e exactly olile.
Subale ditberences distinpuish rhe “call™ and OPETRE O of

bl FHes e -.ll O

cch machine, Cften one of the pair scems weaker, possi
l"'|'| |'||.'.'|.!|I'|:: tor carlier mechandcal I'-r\_-..l.,._'l. Tl rI|.|:| (L

EIFOTLET -\.||'\-|-|1_|: Saich obmervations recall Parwins ihe

mies of matural selecri L, rArT alarly as 0 IEY WETe apy ligd
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The actiaal sound-producing me vizm of most of

pical Bardware, plexighass, 9.5 w




g off. The relassonship begween
ivabor P bels oy

= e enclanger the like
he Lascaux coves, for
the Cialapapos. The cries
3 1T LI:III.‘-III.F- may moke us

wming ahout the
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these machines o translscen
shape that Amctons like a hog 1o
ar whistle. Since we .|'-c'd.H:|.I-'It' 1
mechanism, the mschine ps e
with their snsomiical con 1'I'_
tasds, bellows and metal sorpss
sinews, |lungs and vocal cofidd
each machine hns hand pdl ; FuiF 1
muibea) and sodt parts (e Wik i . Al Il = | = b iy, Petmants of che Industrial
the mmg l!lum{afllrp ] 3 e bl i_, comms of mecharsical s,
muaterinl nsed fp Irckianes amd
for 1l Tuncpisk ustrial Age,
Conaee tion el of matural

work rivled Ferviranmenal
bovwes vibr
activared. B
mertaphoric

B Wi l,I||11|.I.|h.H..r

. 1-"
conse all bar invisi-
Y Countnics,
o5 of our sabuarhs.

} FeATRRErATars are
i |t e oo

| Isainiagiis i | |]-l|!1_."~

fr i s und deligheful oo weoach
renin hiding our recent indis-
| the wizand of human ingenuty.

ki and Listen

o facinated with the mechanical
ehian 1oy, pasicularly those char
af-bFottle containers, firg exhibiced
theough Art Metropole, emic a
prcked up. There is no extemal evi-
mechanian conceslal Hide (rakes

1

¥
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I miwst of her wiork Hiady muintains 3 nsinimalise
nckpowledgement of the rode of the viewer in sctivating a
work of art, But with her noise machines the relarienship
between viewer and objece poes beyvond minimalism's per-
ceptisd and phenomenclogical considerarions 1o encom-
pa= prychological and moeal s These machines cm
ll|l|'_t LI with lisicesiy witeroentiom. T]lﬂl can'§ fum
themselves on or off. With us cumdnp dem on, they will
wear down and evennually stop, especially if we walk sway
and beave them nonning @ | saw severl poople do whils |
wz in the gallery, Perhaps poople fieel they ane doimg ath-
ers a Bvoust by beaving the mochines mimning or sssaime
that the machines will mevitably — ke st user-activaz-




from o Fisher Price "Raoly-Poly Chime Ball™) so the offect
is unexpeeted and plexsanily sirprising. For the Cald Ciey
exhibition, “[ouble Your Pleasare,™ Cson exbibited o
work ticked Srereo AN (19983, Somewhar inspired by
Olson’s recollection ol a note lmom SMarcel Duichamp's
The 19)4 Box, which prnpnnﬂ i;ﬂn]!!lni.ﬂ.ﬂ_ lowaking and
listening in a single work of s, this plece consiszs of two
differeni musie-box meehoahisms mdutted side By side
inside & amall woodén box, 8 steremscopic viewer {frcm an
old Yiewmaster) and a stethiseope.

Mo insmuction is necessary, I is obvious thar q:ne
should put on the stethoscope. kook darough the sviewer
anel tumn the small crink mounied on ﬂﬂl{:ﬁ.‘hﬂ'ﬂ
Thireagh the magnifying '-'It'l'll"l 'ﬂﬂ}‘ ﬂ-htﬂith
ix transionmesd imao @ gt mm brﬂi']'
machine ulnlur":l] bny Lﬂﬂh&'ﬁh}mm ﬁﬂ:ll
[IONE SIS & rq!;ﬁ'l.l: ll'.lpl
ir. Everyrhing happens dowly tﬂlﬂﬂﬂwh fusg,

What atve doesn't immedistely realize 1s tha the
apparcrithy single rotnring cylinder is in fact an optical
fusioin of rw dhiffereng oylimdens, one seom by e rishie o,

arwdher secn by the befr. The fused image appears solid for

s that are (dentikal b l'lu.-lhql.l.l:l.ﬁn, slighaly fuzzy
where they are o | e inthe an on the
exlinder). Furthermare, the discordant melody heard
thrigh the ssethoscope s o mix of two different e
playing af the same rime

Steren ANV isa thrh.:nlp-.llnm of ksokang il lesteis-
iregs Normully the eyes soe b different -.rm.m];ﬂ___ﬂm
e m'|E.'p anal thic b fuses them iito oo dlipee-
dimensionad spatial conception. In Clson's scalpiure, the
eyves sec bwo difierent realitees and the Brain docs s be
po fuse them inoo one. A stethoscope wamlly hos tao car-
pieces and one point of focus so thar both cars hear the
s sy Olwon splits the stethoscope so that cach car
heurs a different oave. These straegies inlially disoriem
the viewerflistener by providing magnified or amplified
sensory input. But by excluding other cxtemal sounds oc

visual references these apparatisses allow complere concen:

tnadivn oy Ihlq:dmudf looking and listening

“The mussic-hox mﬂiﬂn'i-. aquitkivt aind chasming w
nonmal seale, become stranze and Fascinating when
magnificd. Likewise, the twa familiar melodies - When
"ii:"'.'t-'"ﬁh uﬁmn Srar and Te's o Small Winld Afier All - are
tranadormed into o haunting peeco of synthesiad mausec
wihen fibed 11 the liscener’s braine Dfion conceals nothing
Tihve appasatus ts opsen 10 fspection via holes in the top of
thie ko that give acoeis o thie rwo misic-box cylinders

Bur the sense of wondermeny persises and the plesure in
expericncing this simple mechanim & nor diminkshied by
an understanding of how ix all works,

Anuther piece mn the “Doulble Your Mleasure”
exhibirion, Red Eff [I':‘W-LL; ffed children's 1oy
st on the wall, i sctivared by mming i eod bl

usse. This aceion winds up an intermal music box that
then fepeats o famdliar ) b b e lallaby, bur played
s slonwly s b0 be almost untecognisable. Like Sieren AV,

the apparens simplicity of thiswork s deceprive Ir rakes 2
whibe and & few pwasts of the mese before you realize 1ha
all the s mre amplified: the sund of the nme nming,
thee prared meochanisan of te music b and the mebady it
plave. All are picked up by o concealed contact micro-
phome snd played back dhrough 8 speaker hidden i the
fl!‘ﬂ-.ml.

These amplified somds (there is no visible evidence
of the speikicr or agy sounsd eiuipment} have o distiarbing
and uncanmy effect. Frewd defined the uncanny os “thar
closs of the temifying which l::u.'l.tl#h to somiching hng
kncwn 1 i, omsce very Snmiliar”™ Red Elf looks innocent
eomgh bt thene are signs that hine at his darker side. Has
plaid panes hark back wo the arigin of fairy mbes inwhich
oty things olten heppen. He hangs on the wall like a
compse on a meat hook or, i alive, by wme magic of sl
levitation, The acr of mirning his nose seems risky since
ome docsn’t know inctinlly what is being wound uvp or what
might happen.

Al the same time, Red Elfs wom fhne bady, fom
arm with missing stufing s slowdy dying melody gves
i real poksmaney. Tuh'lll'qt s Pose sewins ERnsERCsive
and demeaning. The hearts on his cheeks seem like garish
taetoos of past affection mthet than rosy blushes of health,
Crigimally rermeved IH' Towonbo artist Max [ean fom
mmonined of discardod tows ax the side of the moad (Dean
later gave the doll bo {hﬂ, the circimstances of its Jiss
covery testily o Rl Efs unkown past. Like Hiady's nodse
machines, Hed Elf con appear sardonically funny one
mirute, then e and heunted the next.

collect call

A mioneel oo toys at the side of the ol wamild have alsio
stoppes] Sally McKay, oniavid wor collector wha has
amassed o sipealde collection of Fisher Price Chareer
Telephomnes = fifiy-five o be cxnct = which she included
if1 lee pecent cxbibimon curred by Michelle Jacpies ar
the At Gallery of Ongario. Like Mich BRobertson, she
husts. sy ambivalent relationship v populae culore: while

REFTIMANICN-RONEMELE (680



her work develops out of o gennine collecting mpubse, the
= W |'.||..|-_1||.||.-|

Plicie=s '-I'I'.' CTETIES |"'.II|l-\.i'| the ool = Fualt
and mascums
Her colbection of fifty-five Chatter Telephones, ciled

Calleceiom {onpolngg, |1'J;: ki 1992 ), wsw Jis el | on

REEY Kl .' JECL RN '\-I'Il.'l"|' ICHE 10N ib ORI PRLTeS Jfrass Haen,
l'ul\.l'l.lr g Initizlly o be o .-l"t;{“.lh il |lh'|'||||.|'| 11 B koY
|-:-~.I||._ i ol s '.:r.l-’-u.l]l'- reveals subile differences of
munnciure amed evidends of Individies] sse, Meliv las

perowhidedd a @ database inventory thai liss

im prmsitnesoa of mauseum condinkn PR IfLy — I|'..L iLH L-.

seritchis and dents peculier to each telephone. Colleceion

i# @ penuine and fecinating collection that Socu

ol b 5]
e ey o colleceson of destened objects shinikd = thi
tochnologien] changes within design higtory The evobys
Fiiwn, o |."|...u||'\l||- od & wonsden I'H.I'\-i_' A ;'l Fallc ame

il lecis the econonmic I|..1||I'|' i :H.'I.'LIIIE |--'.ur wererind and

| resBuCEion conak [ e '\-'-'.ll-l"'\. EPCHTY O SO :|L.L 'I-\-'TL ng

o lauiphing mouth to otk ||]'|'-:-.| Smiley -Faitton praghic

mizuth many be irlicative of the s

T fhcison-

| Tan i..'.\, IrOFieE Covf 1o e 1 E i T S mexfare ol |'"-.|_:i

In '.'|'\-E'. s 'll'-\.l ibomshibe ol ¢ MR s T oo (L1318 .|'51,'

RILEE CYLE il Y W I ICEL Cxnsimer I L 'l_|||.\_ 1% O EC }l:ll .II.H:LE'I.
ate combined to creste 4 new oo, such as the fusion of
typewTiter, eeleviskon and pebephoane in today's compuber.
Fromm o culteml pesspective, Chatter Telephone sccms m
I-I|'Il'a|'|l- e the i [TARCE illr hl.|||.| i 1'\1'lh|'|,l_l- o i .lu,|||1,l
fication, a now-sbikuitous phenomenon with

A |l-.| LR
san Trmanyy car and miolile |'1h:|||.-\- Ic [Rals & 816 ||'_ :Irl_'r.lil'“
cii thee EE i Sy ol o :..'b..l'.||.'i|.r_'l.' r|'|.|; |.I.'||| PestnTie 3
vital part of every childs funire

McKays collection is
whelming populany of Charrer Telephones; o & Fishe

al= i bestament to thie aver

Price's pime bear s |ler ||.'|I|| [ ol g ih Ity ||'||| JNIL % 1

since 1961, when the lins ver mroduced, It s a

1R Wik

very etleaning yer curjous obpect with it bobbing eves and

1 wiih ||:-\. Inecikof e Al & i

who delightied ini '\-'\-.I.':.I ._|_|i'.| it o e coabs, e

'y
e sl Uhavt siwlicatcd Tpone, then | Wi

1% ST Al excla ming da (L "1 whien

U RLE

i peek

W Y T .|-\.-\.| L detet e AP None miml

HY %99%

1-boo scenario about things that disspps

rpear and returm. |n

rhis case, whar s gone 18 mom, ad or & end on

refurmia s Eherr mapinary volce over ihs

Mok uy's Ulwaner el ecried Is aigmenaed

1’ !I'I TN
wre] with

by a bulletin b
newspaper clipping

umber of pinged.up phot

amed articles, several of which were

fabricared by Mekay herself. She poses in several phiotos

thee fremiomesl collecerr of Colleceine In one arrk i, TiE |

Wle Ky, the o

e 1o be -:|I

L
lilies, wialbocinn

Eay, mow I'm

*hateer Plumaophih

Y Esiis

thar Bacle winh all ol o T |50 s
= Il\.‘.'..-"l .II e N Ill\. 'I"I-ll-'.ll..\.'l.l'-‘\.l.l. IrLEs
I thie dommi-scal orld of collectible collecrom ehis i 1e

aal Sally Mekay's o

ol 514 enallicii is a

be e, Hiwever, the A

; ;
i that reveals her desine to runk her collection

thee workd's grear wo o 1o mib shipailcder

with serious collectons of fine art. Ala lecribles colle

toes anad fime-art collectoms an
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|

lines the clnss -\.l.-; rktics within our comsmer socicry and

i thie guise of this fictional collector Mekoay undes
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pivgoses cxteme scenanioa in the dissribotson of wealth
dond thie aipporthoning of respimces. This darkes theme is
hinged ar in fo of Mokays Furire Toy mubtiphes {19950,
which were disployed und ofiered for sale in her AGO
exhibition. These mininture plassic objects — & ree, @
barbed-wire femce setion = are packped ke dine-stone
merchardise to represent, in roy form, the possible futre
protestion and markering ol water, thade and other
resources of an anid snd oo -deplened planct.

e o |Hu;|u|:t||.m. nwnr:hhqa aniel I-ﬂﬂ‘:lug'f 'lhu
artse in two other related works from Mckay’s AGO exhi-
haricm, Bert (1997 ond Ernde {LW?}.:Ih-ﬂlﬂhitf
the Eamnns Sesame Sercer rh:mﬁhm has arranged
thiese stuffed toys o thie oo 30 gy e mearching
growps, as If they were th'F;Thi_: rongs — all Berts
o all Erndes - ane rn.ul[u.‘lﬂ:'ﬁ'l i of a
inary square =0 all the members of
direcrion bt nesther group looks d
famndliar & duo seems strangely hl
Ernies are scarching for Beris wnd v
each other's nearhy prosimiiy:

A el to UM Berr und E!*‘H-
enrlicr photographic series in. this same exhil
Spocies Loyalry ﬂmﬂ' h‘l which t‘lﬂ
uf the mimﬂﬂ-lﬂhﬁﬂﬂ he
example - coniront esch orher [uj-:hplp l:n'inl:ld
landbscape tublbean. These inter-speckes confrontutimns jux-
tpese the naturnl ond the supernatuml; the

wmaiick ok Mcl'.'nl;’i wiirk, tﬁmmﬂhﬁ 1
onm and disturking. Berr il Ernie are I'bﬂ']'llﬂh'l- m
wbwious comdroniation; leswever, Htﬂﬂi!ﬂ-lp vl
separating two chasacters who ulways appear toged
msultiplying their identitoes and by selaring them i
apparently marching groups. The implicd mvements &
these groups sogpeses milbany drills, proecss m.m'n:hﬁ, .
paraces, even uniformed school groops having a gour of
McEay's exhibiton. Why are Bert and Einge in spamte
groups? Whar are they daing” What sre chey looking loe!
These questions, initinlly projected onro the two groups,
M:mﬂqﬂr poine Fack a8 us, thetr creatom and O patrions
in group behaviour and periodic social imsest
I"lmhu:mh:m,ﬂ'm EndasIng ol these stufed B BeEves
£ beveal it wll the Berr dolls and all ile Emie dolls are
not klensical. Differences in size, colous and fcial e
may indicate dilferent menufacnuress or products produced
by the samic manufsciurer ot differeny tmes. These vorio-

ﬁmThf“

gemeric and
ﬂuhﬂﬂnmmﬂmﬂhﬁﬂﬂﬂﬂnhﬂﬂuthn-#

S herchandising

wind pent o thie fecr thar Bens snd Ermie’s likenesses are
coporately owned and reproductions are supposed o
willuere to the licensed stondard. Their unidinecrional
postming within ech group may reflece this search lor
their o Platonic form, magerially invisible vet reflecred
in all their multipliciey,

Aobertson, wlady, olson
and mckay tinker with the
manufacturing process: theymke
ﬂihuu;-:. pe-cast already caie parts, Brerchanpe oxist-
ing pams and rqtkm- exlsring prcluces. They intervenc
in the inevirable fate of mardicrared irems, rescuing
thiem fq'l-ﬁ“ markets, recycling programs and landill
Mlﬂuﬂq} nirys, po-ising thels pans in
o, T the guse of Marla Hlady's work,
their pars i view, The inrerventions
l:l.l‘h.l'ﬂ‘-‘ﬁ mmnufactuned objects as
rr-wh:.liu itscl. At w singe in
wiorkings of many consumer
Ih#mnlwnwm-i the overage
"‘I experinsents und cultuml invetip:-
I'ltﬁi'uhhl.. revealing aml human.

H.H'I"ﬁ--'nﬂ: miust e nctivated |'l'|.'1.'|.|r

b we may wonsler wh is playing with
wmm‘mlMHr da the
ol us by oifering sensory ewands every tae
g on ), our participation is not imlmkkuihu

= low 'I'rﬂ.!. albvwing aryone 1o
» Bk bwsmmee o lree sample of Buy inro
hemis. The use of parody = in McEay’s

o

‘E_:Hnmﬂ collector or Robertson's spoaf of collecrible

also provides easy scoews for anponie whao
simvibarly mistnoses moss medis,

Uinlike mmuch of the phoso-based ant from this decode,
these aists die mot rely on comanerclal or indusarial
processes to muke their worke While thedr an prosokes
guestions about our impsct on the planes and ins
rescwirces, thewr modest makerial nqmlihnmi[lr-mn ol
existing objects are themselves a concrene stafements
about how ant as well s manabetoring can continee o
create mione Froe s

Prvaciis o papes: Saly Moksy - screaned delail of Bant (10980, shulfed tom, phols oourtesy The amsl matilylen vesy of At Qaley of Dol
axhistalicn with Erse {10971 in foreground, phato courtesy A Gallery of Oriaio
Abrn: soiened delil from Sely Mog's Soeced Ly et (356 asge I7)
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